Front matter, vol. 8, issue 1 by unknown
Studies in 20th Century Literature 
Volume 8 
Issue 1 Special Issue on Paul Celan Article 1 
9-1-1983 
Front matter, vol. 8, issue 1 
Follow this and additional works at: https://newprairiepress.org/sttcl 
This work is licensed under a Creative Commons Attribution-Noncommercial-No Derivative 
Works 4.0 License. 
Recommended Citation 
(1983) "Front matter, vol. 8, issue 1," Studies in 20th Century Literature: Vol. 8: Iss. 1, Article 1. 
https://doi.org/10.4148/2334-4415.1127 
This Introductory Material is brought to you for free and open access by New Prairie Press. It has been accepted for 
inclusion in Studies in 20th Century Literature by an authorized administrator of New Prairie Press. For more 
information, please contact cads@k-state.edu. 
Front matter, vol. 8, issue 1 
Abstract 
Editorial board and Advisory Council, masthead, and contents 
This introductory material is available in Studies in 20th Century Literature: https://newprairiepress.org/sttcl/vol8/
iss1/1 
STUDIES IN TWENTIETH CENTURY LITERATURE 
EDITORS 
FRANS AMELINCKX 
The University of Nebraska-Lincoln 
MICHAEL OSSAR 
Kansas State University 
EDITORIAL BOARD FROM KANSAS STATE UNIVERSITY 
LOREN ALEXANDER CLAIRE DEHON 
DOUGLAS BENSON WALTER F. KOLONOSKY 
DONALD BUCK BETTY McGRAW 
HEINZ BULMAHN THOMAS A. O'CONNOR 
ROBERT CORUM KENNETH RIVERS 
BRADLEY A. SHAW 
EDITORIAL BOARD FROM 




LUIS GONZALE Z-DEL-VALLE 
BRUCE KOCHIS 
NICOLE FOULETIER-SMITH 
RICHARD W. TYLER 
REINO VIRTANEN 
EDITORIAL ADVISORY COUNCIL 
ANNA BALAKIAN 
New York University 
ELIZABETH K. BEAUJOUR 
Hunter College of 
The City University of New York 
LLOYD BISHOP 
Virginia Polytechnic Institute 
and State University 
H. L. BOUDREAU 
University of Massachusetts, 
Amherst 
WILLIAM BUSH 
University of Western Ontario 
VICENTE CABRERA 
Colorado State University 
ROBERT CHAMPIGNY 




Iowa State University 
JOSEPH L. CONRAD 
The University of Kansas 
E. J. CZERWINSKI 
State University of New York, 
Stony Brook 
NED DAVISON 
The University of Utah 
ANDREW P. DEBICKI 
University of Kansas 
PETER G. EARLE 
University of Pennsylvania 
JOHN MARTIN ELLIS 
University of California, Santa Cruz 
VICTOR ERLICH 
Yale University 
ROBERTO GONZALEZ ECHEVARRIA 
Yale University 
SUMNER M. GREENFIELD 
University of Massachusetts, Amherst 
KARL S. GUTHKE 
Harvard University 
JOST HERMAND 
The University of Wisconsin, Madison 
PETER U. HOHENDAHL 
Cornell University 
TAMARA HOLZAPFEL 





et al.: Front matter, vol. 8, issue 1
Published by New Prairie Press
SPECIAL ISSUE ON 
PAUL CELAN 
GUEST EDITOR 
James K. Lyon 
CONTENTS - FALL 1983 
Introduction: 
James K. Lyon 5 
Ambiguities of Interpretation: Translating the Late Celan. 
Nicholas J. Meyerhofer 9 
Abstract. Celan's later poems are seen as increasingly problematic because of 
their inherent tension between speaking and not speaking, because of their 
formalization (semantic and syntactic) of this tension, and also because of 
Celan's poetic intentionality. The latter, described as a poetics of ambiguity, is 
the focus of this article. Particular attention is given to the implications such a 
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